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RETURN TO THE NATURAL TRUMPET

Mike Diprose

A gentle revolution is slowly occurnng in sections of the
baroque music community which are keen o investigate
what could become another ercute o re-record &
considerable amount of repertodre (the fragile state of the
record industry notwithstanding). Along with the cmer-
gence of the holeless natural trumpet come, in sympathy,
other subde but significant (and not wholly weloome) develop-
ments in historically informed performance practice.

Some of you may have missed Partial Sucress in Febrarys
edition of EMR, | reported on the rediscovery, by JF Madeuf
and others, of the Jam am’ of playing the trumpet in
clarino (high) register in the orginal way - without laner-
day alterations such as vent holes 1o assivt wning. This
instrument was referred o a1 the “Tholeless par’. Aside
from the perilous task of playing it, the issue of tempera-
ment (and a current dearth of skilled players) was identi
fied as being the main obstacle to the assimilation of the
helebess mat into modern ealy ausic performance, Although,
especially in England, audiences scldom hear haleless nasm,
the revolution is nevertheless seeping into our consclous-
ness through the bells of & few forward-thinking barogue
(mot hand-hom) horn players. Names supplied on request!
bt would appear that 3 differenor of opinion simdar o the
English 4hole/ Genman j-hole trumpet systems exists in the
hom workl, British players mainly use holes, though accepe
their inauthenticity, and are a1 odds with players on the
continent, who tend o use hand technique in their bells, for
which there is also, during the burogue era, B mpporting
evidence. Mo plotures of hoim pliyers from these tmes depicy
then hand stopping and there &5 no mention of @t in
comtemporary literature, 5o holeless playing could be & way of
finally uniting Europe! I off 1o the EU for a grant..

“Like playing golf on stils, or violin music, at pitch, on a
cello” would i3 an sccurate comparison for the challenges
faced by whoever dares to bleamn the holeless nat. Needless
eo aay, the odd note can get @ Bt surrowndad” (In the woads
of Crispan Steele-Perking). A French verb for mistake is s
eromper and children in Poland, afier crring in some way
still say Jestem Tromba' or T'm a big tumpet” (diminutive
Trabkal, You do the matld 1's called dharacter? I'd challenge
anyone to find a musician afier a performance who would
honcstly admit that he or she hadn’t made some slight
error. For me, this is part of the appeal of playing ruch a
difficult instrument in public - to imagine parr af an
informed audience’s anticipation a8 & cubtured, but madbid
fascination, similar to how & boy feels ar his first dog fighe
(o fox hunt, depending on his breeding). MNeedless 1o say,
part of the skill of playing this instrument in cnscrmble
{used to this day by orchestral moderm-hom players) is
what you might call discrere selection.

Dhuring my smudies st the Schola Cantorum in Basel in the

last year, in an eavironment keen to investipate change,
we have rehearsed and performed frequently with obsoises
who, using original fingering patterns and sympathetic
cary, blend and tene effordessly with holeless nats. Expand-
ing on the work of Bruce Haynes in his book The Bloguomt
Oboe, oboist Johanne Maitre, a student 3t the Schola, has
compiled fingering charts from n contemporary sournces
réfgaryyo. It would appear that, o cede to the widespread
wse of the Valotwl temperament (publ. r77e), baroque
oboists and other wind players are currcntly using
patterns and some bole positions from the wpth century.

Amongst string players, there is also a shift towards the
use of unwound gut strings. Catherine Martin and Oliver
Webber (Oliver alio makes them) are two violinits o
Britain playing almont exchuively on vawound gur. It
transpires thar, contrary to what one might think, a violin
strung with thick, ltalian-style strings (at greater tension)
miade From this materal, is louder than a modem violin
strung with whatever it {8 that they use nowadays. 30 a0
balance problems there! Although & violin strung with
French-style thinner gut stnngs will be a biv quicter, the
repertoire urually requires many players on cach part.
The challenge for next semester is to investigate the
application of different temperaments by willing viokinists
and viclises, An interenting trumpet-related sabject, since
their open strings (tuned in pure fifths) are in accordance
with a D trumpet’s notes - a coincldence? Bucept the
bottom G that is, bot violing are never required o play this
note with & trumpet. One of the violinists at the Schola has
also played a grest deal of Rensissance music and is
familiar with the quarter-omma mean-tone Lemjpcrament
used for such repertoire. She was quick to adjust her can
and fingers to our carrent favourite — Silbermana (sixth-
COTLTL FThE 2N Lo ).

When asked how he composed his music, Stravinsky
famously said: “with an eraser’. There are many subde alter-
ations musicians cin make to accommodate dhe charscter of
the holeless nat. Fos butance, continue players, when modu-
lazing 1o the dominant (c.g. an E or By chord in the key of D),
if the trumpet has a G, which s flat, smply omit
this nose from the voicing on the key avolding a cdash.
The third (B) can elso be left cut of @ sub-dominan: G chord,
when pecessary, These snd many other litle gema can be
foiund by studying orchestral soones, the works of

You may by now be wondering why all this fuss about
holeless crumpets (n the Rret place? There are two reasons:
t) At the time, the trumpet was a very imporant instru-
ment, both for its vieal mllitary role 25 means of signallag
{trumpeters also carried out the delivery of diplomatic
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communigués) and a3 an “irument of joy' ("Sound the
Trumper from Purcell’s Come ye Sons of Ant)), brimging
that extra something to rousing choruses and [mainly)
happy arias, and a gencral sense of celebration. Imagine
Fandel’s Hallehyjah Chorus withaut! Incidentally, menspetens
were also by far the highest-paid muesicians in chese times,

a) Composers actually weote music for these instruments
and I'm quite sure Uhat it was written to soand good. The
haleless mar has certain lmitations by modern standards,
but they are whar they are. We are doing now what would
have been done then - w together to achieve the
best possible results. This is a fantastic opportunity 1o
build on the work and experience of our predeceason and
get that little bit closer to what mighs have heen.

The youngest member of MadeuFPs course at the Schola is
34 One could easily argue that players doa't have enough
experience even 1o contemplate taking on the holeless nat
watd then. This need not be the cape. We need players
who are very alented, patwent, charismatic, young and
truly fearless beyond the wiual machismo of the young
thavers found in music Someone with cnough
money not to need the work, and enough confidence and
PR skills vo form & group or two and mke this all-too-
human instrument to & paying public and make them
return (having boughe the CDs).

Speaking of which, the French orchestra Le Concert Spiritued,
under the inspred guidance of Hervé Niquet, released In
zooa & O of those perenmial favourites Handel's Waler
Mucic and Masic for the Koyal Firrworks (Glossa GCD gan
o6} featuring nine holcless nats and nime boleless French
homs — cawe cemem?! The CID makes very interesting Estening,
and ks mice w know that things are moving forward.
lronic that the French, with an historically less great
trumpet tradition than the English and particularly the
Cermans, should now be l-rn.d.irg the wadld in this Aeld]
Same of the great players in the Concert Spirituel have a
job in the Musique de la Gardiens de la Paix, where they
pedform frequently on holeless nats.

Since bring based in Bascl, | have been lucky enough 1o
work with Le Concert Spirituel playing this and other
programmes, and it really is a thomoughly enjoyable
eaperience. Situated on the borders of three countries,
Basel is an incredible place: multicultural, quite spiritual
and liberal. It i5 ooxing with history and culture - a
veritable hub of many things; affluent, buc wish a sense of
mvoney well spent,

To study ar the Schola fsn't as cxpensive as one mighs
think. The fees here are & fraction of those of the colleges
in the UK, rent is much cheaper than London and, being a
small town, one can easily walk or travel by bicycle. These
savings far outweigh the higher price of food and that most
essental of essentials, baoze, All is not losy, though, o
Basel i3 on the French and German borders and bue & shore
stagger by tram. The Schola is now registered with the
Leaming Skills Council in the UK, which means thas
interest-free, deferred-payment (for the duration of the
course) career development boans are now available to us
Brics 5ww'w.1.-,'-|"_l-n-v-uk o oro poo GEo0).

Tempemments

Ha ist Bridget Cunalngham, amoagit others, ha spemt
mrsch Eisie oa this sebjecr. The best one we have found 5o fris
Silbermann, of 6th Comswl mean wooe, wartng from D for
trumpet in D (with a slightly lowered B) and, predicustdy, © For
wrumpet in C, although much of the Tealisen © wampet repectoise
wead weitnen at high piteh {A=465], which rranslares o irumpet in
[ ag A= 404

Temperament nced met be quite so fived, though, Recent stsdy
of Bach's seores hat identshied the sranpe squiggles on some of
them as muning insructkons. Differcnt works can wse different
tEImpET AT, dq-m&lsmﬂuhpﬂmmm. o
courpe, the masy sotes which the trumpet docan't play can be
muned o whenever foamnds b

Instruments: where can | buy one?

Mukers of good holeless trumpets are quite rare and chelr
products ass subject by perannal tastes of players, The Best mosde]
one shoukl buy is an Ble 1 or 10 or Haas copy, followed by a Bull
and then 2 renaissance coned-bell, Unless one can acquine a second
hand (and larer} mdel by the retired Cansdian mamer Robee

Barclay. one can appaoach:

Graluass Micdholson: « 38 day oo oo Hm_‘mmﬁﬂﬂ.'ﬂm
Manbew Parker &4 fo) 59 630 Sob; mathewp fraco.uk

Bl kblu-lasnramontendas Eggen (=S i g 1y

irfens egperiommmenti.cf

Darid Edwands: david, sdwards | Miidtn.nt coem

hlare imfocrsarion avalible s sew.earbybrass.com/safremp.kem

Let's hope that the cardy music world gradually embraces
these changes and doesn't fall into a complacency of

procedure 1o which our plonesrs were offerng an
aliernative. Viva la musics!
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